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D R A W I N G
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WHAT THIS 
CLASS IS ALL 
ABOUT…

Hippo Academy is a thorough, 
thoughtful drawing curriculum. 
This course is designed to teach 
you all the fundamentals of 
drawing, from sharpening a 
penc i l t o d raw ing comp lex 
compositions. 
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THEORY OF 
THE CLASS:

You can only learn 
one thing at a time. 

STEP BY STEP
Practice makes 

permanent!

REPETITION
So we know what 

we’re talking about!

DEFINITIONS

How will we accomplish these 
lofty goals?
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WHAT IS 
DRAWING?

DEFINITIONS:

6 concepts - though you could 
certainly find more! STYLEEDGEVALUE

FORESHORTENINGPROPORTIONSPLACEMENT



�5

PLACEMENT

WHAT IS DRAWING?:

How do you arrange the elements 
of your drawing? How do you fill 
up the page? Where do you leave 
empty space? Placement is the 
beginning of composition. These 
are the first choices you’ll make 
as you begin the drawing. 

GRANT PERRY
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PROPORTIONS

WHAT IS DRAWING?:

Proportions are any distance you 
can measure on your subject and 
compare to another distance. 
Height and width are critical 
measurements, for example. 
Rhythms, angles and plumb lines 
can also be used to measure and 
c o m p a r e e l e m e n t s i n y o u r 
subject. 

JASON LINE
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FORESHORTENING

WHAT IS DRAWING?:

Foreshortening is what makes 
subjects in your drawing appear 
th ree -d imens iona l . accu ra te 
p ropor t i ons can he lp us to 
achieve a believable sense of 
f o r e s h o r t e n i n g . N o t i c i n g 
overlapping forms and angles can 
also help. 

JASON LINE
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VALUE

WHAT IS DRAWING?:

Value is the relative lightness or 
darkness. Value is critical for 
creating an effect of light and 
shadow. Like foreshortening, 
value adds a sense of three-
dimensional form to the drawing. 

ZACH OLDENKAMP
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EDGE

WHAT IS DRAWING?:

Edges are the transitions between 
areas of d i ffer ing values or 
between di fferent shapes or 
objects in the drawing. These 
transitions can be either sharp, 
firm, soft or lost. 

NATHAN SEAY
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STYLE

WHAT IS DRAWING?:

Style can be hard to define and, 
therefore, overwhelming. You can 
think of style as the particular 
choices you make in using the 
other 5 elements of drawing. The 
better you understand these 
fundamental concepts, the better 
able you are to express yourself 
through them. 

CASEY BAUGH
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SLOW BUT 
STEADY

Drawing consists of many 
different concepts. This is a 
challenge - it’s difficult to 
learn more than one idea at 
a time. Trying to learn it all at 
once can lead to frustration 
and slow progress. 

We will minimize frustration 
and learn fast by adding new 
concepts one at a time. 

STEP BY STEP:
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PRACTICE 
MAKES 
PERMANENT

REPETITION: Make sure you are 
practicing the right 
way! We will work 
on some specific 
exercises to make 
sure that you’re 
learn ing qu ick ly 
and building good 
habits. 
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YOUR DRAWING 
MATERIALS

We will keep our drawing materials 
simple and cheap! 

OVERVIEW:
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DRAWING 
MATERIALS:

Charcoal pencil and vine charcoal 
are a great combo. These are 
versatile drawing tools because 
they can create a wide range of 
l ine weights , f rom th in and 
precise to broad and painterly. 

We’ll sharpen our pencils and 
charcoal sticks to maximize their 
versatility. 
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KNEADED 
ERASER
Moldable and sel f -c leaning, 
unlike a rubber eraser. Your 
eraser is another drawing tool - 
not just for correcting mistakes!
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BENCH & 
DRAWING 
SURFACE

Draw from your shoulder! This is 
a difficult habit to build. Having 
the r ight tools can help. A 
drawing bench or easel allows 
for the right posture so you can 
freely move your arm. Use large 
paper to take full advantage of 
y o u r l o n g , f l o w i n g l i n e s . 
Inexpensive newsprint is perfect 
for building up
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EXERCISES:
FOUNDATIONAL SKILLS
Sharpening the pencil, holding the pencil, making 
simple marks with the pencil and eraser, and 
drawing basic three-dimensional forms. These are 
some essential skills to practice and develop 
through these simple exercises:
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SHARPENING 
THE PENCIL

Sharpen pencils by shaving 
down the wood with a razor 
blade. Then, sand down the 
charcoal to a sharp point. 

EXERCISE 1:
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SHARPENING 
VINE 
CHARCOAL

Vine charcoal is soft enough to 
sharpen on paper. Scribble until 
it has a sharp, bevelled edge.  

EXERCISE 2:
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HOLDING THE 
PENCIL & 
MAKING MARKS

After you’ve sharpened your 
pencil, take a seat at a drawing 
bench or stand at an easel. Hold 
the penci l by pinching i t in 
b e t w e e n y o u r t h u m b a n d 
forefinger, so that your thumb 
faces up. 

Try drawing simple, straight lines 
by pulling the pencil down the 
paper. Next, try drawing curved 
lines and S-curves. 

EXERCISE 3:
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HOLDING THE 
PENCIL & 
MAKING MARKS

Next, draw several horizontal, 
straight lines across the whole 
width of the paper, about an inch 
or two apart.

Draw circles in between the lines 
so that the top and bottom of 
each circle barely touch the lines 
and the circles touch slightly at 
the sides. Try to draw quickly but 
don’t rush. Some of the circles 
will be off, but don’t worry. Next, 
try the same thing with ellipses.

EXERCISE 3:
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HOLDING THE 
PENCIL & 
MAKING MARKS

Next, try drawing simple, thee-
dimensional forms from memory. 
Try to draw a cube, a cylinder, a 
cone, a pyramid, a sphere and a 
rectangular prism. Pay attention 
to parallel lines and ellipses. Try 
t o k e e p d r a w i n g f r o m t h e 
shoulder.

If you have a hard time drawing 
these forms from imagination, try 
copying drawings like these first. 
Then, draw them again from 
memory. 

EXERCISE 4:
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USING THE 
ERASER AS A 
DRAWING TOOL

The kneaded eraser is not just a 
tool for making corrections. Think 
of it as your white paint. 

Shade in an are of your paper 
with vine charcoal. Then, try 
drawing shapes in it with your 
eraser by molding it into different 
shapes. Experiment with making 
thin lines, thick likes, geometric 
shapes and abstract shapes.

Clean the eraser frequently by 
kneading it and re-shaping it. 

EXERCISE 5:
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TRY IT 
YOURSELF!
Try each of these 5 exercises, in 
order. Take your time and relax. 
These are foundational skills you 
will practice every time you draw. 


